	
	Cello Notes



	Figure
	Notes

	1
	First Movement

	2
	Needs to be very tight.  Keep staccato quavers at end of phrases short (e.g. 4th of 4).  Plenty of vibrato on the longer pizz crochets, e.g 4th of five.

	23
	Soloistic.  String solo section through to 25.    Slight accent on first of each 4 in the semis.  Sense of urgency without rushing.  Very light supporting solo first violin at 26.

	30
	Dramatic cresecendo in 6th of 30, and come through to dominate.

	42
	Plenty of body to the sound around here.

	52
	Second Movement

	71
	Heavy, steady and molto, molto espressivo!!!

	75
	Beautiful section.  Reminiscent of the 11th symphony.

	78
	NB Intonation here.  Listen like made.

	81
	Third Movement

	97
	Light and airy at start of this phrase, turning darker with strong cresc. And more jagged edge moving into 98.

	110
	Fourth Movement

	132
	NB dynamics – dim. To pp then rapid cresc.  Dramatic please.

	134
	Build up to the fff at 134.  Lots of bow, and maintain tension throughout through to the depths of the third of 135 ( Massive attack on the sfffff)..

	138
	String section solo.  Plenty of body within the mf.  NB subito piano in 3rd bar.

	6
	Strong and soloistic, strict time through the syncopations (keep moving)  

	19
	Exposed section – light and percussive.

	29
	Strict temp throughout – (will beat this section in 2).  Worth practicing the 5s against a metronome.  Very much on the stick!  Tenuto, with a slight ‘push’ at the beginning of each crochet to give definition. Piano throughout

	32
	Exposed and soloistic.  Dark and Moody.  5/8 will be a two and a three.

	45
	Exposed and dramatic!

	62
	Intonation vital throughout, especially between 63 and 64.  plenty of body behind the pizzicatos, within the piano.

	87
	Confident, ‘plucky’ feel throughout.  NB cross-rhythms (3/4 bars in one).  Wait for downbeat before syncopated figure in the 2/2 bars.  Difficult section – close attention please.

	90
	5/4 a three and a two here.  Exposed.

	96
	Only cellos and basses here – close look please.  Very light, with a little vibrato.

	102
	Section solo in 2 bars before 102.  Clear definition to each minim within the piano.

	107
	Important accompaniment to solo violin here.  Very legato (5/4 a three and a two).  Bar before 108 exposed (NB intonation). 

	
	Exposed melody.  Very legato.

	123
	Slightly phrases to the top in the first two bars, following sections exposed as well.

	125
	Plenty of vibrato in pizz.

	131
	Warm, sweeping sound as tension mounts.

	140
	Exposed accompanying figures for the bassoon melody through to 142.


